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Stephen K. Steele, Conductor
Special Guest
Stephen Andrew Taylor, Composer

Bone Student Center Ballroom
Sunday Evening
November 9, 1997
The thirty-fifth program of the 1997-98 season

7:00 p.m.

Program

Shattering Suns (1997)
(World Premiere)
Nova
Shockwave: Into the Maelstrom
The Heart of the Sun
Pale Blue Dot

Stephen Andrew Taylor
(born 1965)

Dedicated to the memory of Carl Sagan

Viriditas

David R. Gillingham
(born 1947)

Waking Angels (1996)

Intermission

A Movement for Rosa (1992)

Soundings (1995)
Fanfare
Gizmo
Waves
Transmission

Mark Camphouse
(born 1954)
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PROGRAM NOTES
Shattering Suns was originally inspired by images from deep space of
celestial catastrophe. As I was composing the piece, one of my heroes, the
astronomer and writer Carl Sagan, tragically passed away. I wanted to make the
piece a memorial to him somehow, and I was struck by one of his ideas : that life
as we know it cannot exist unless stars-which possess the vital elements for lifcdie. The idea of death and life intertwined forms the dramatic plan of the piece,
from the opening explosion Lo the outburst of life at the end ..

The synthesizer, which plays an important role in the piece, uses a deep
sound derived from the Sun's vibrations. The Sun actually vibrates in space
like a giant gong, its resonance carried through the solar wind. Alexander
Kosovichev, a Stanford scientist, graciously made sound files for me from
his research into sonic waves produced by the Sun.

NOVA
As I was writing Nova I saw in my mind's eye, from a great distance, an
exploding star. Through some imaginary telescope, we zoom in on the star,
drawing closer to it until we are blinded by its fiery brilliance. The
music begins with high, clangorous woodwinds over a slowly evolving
theme played by the trumpets. Gradually, the lower instrwnents enter as the
music reaches full force. Just before the end, the ensemble disappears, leaving
the synthesizer playing the sound of the Sun's vibration.
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SHOCKWAVE: INTO THE MAELSTROM
Shockwave: Into the Maelstrom begins fast and continues to accelerate throughout the piece, in marked contrast to the slow tempos of the first movement. The
melcxly, starting with muted brass, swerves crazily to avoid colliding wilh
spiralling figurations of the other instruments. Sometimes the two converge, and
after a series of these violent collisions, the melcxly disappears in a fiery
cascade. This movement was partly inspired by a scene from the movie The
Empire Strikes Back in which the spacecraft Millenium Falcon must navigate
through a field of asteroids hurtling towards the ship. I was exhilarated by the
dizzy feeling of plunging into a dangerous storm. The music conveys some of
that spirit.
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PALE BLUE DOT
Pale Blue Dot is dedicated to the memory of the astrnnomer and writer Carl Sagan, who used the phrase to
describe the Earth as it appears from the edge of the Solar
System-a pale blue dot caught in a sunbeam. One of Carl
Sagan's most important ideas is that we are made of
"starstuff." When a star explodes, it releases into t11e
Universe vital elements for life (like carbon and oxygen)
that are formed only in the hearts of stars. In 0U1er words,
unless stars die, complex beings like us would never
exist. A solo flute sends out a lonely, repeated signal. A
solemn, dark brass chorale answers. Life, emerging from
the dying remnants of stars, searches for 0U1er life.
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THE HEART OF THE SUN

The central movement, The Heart of the Sun, is a portrait of our closest
star, an atomic furnace which contracts and expands, like a living being
breathes. The music is built on this breathing-the sound of the Sunplayed by the synthesizer. Over its low drone, massive chords slowly build
up and decay in a breathing pattern. The whole movement is built on this same
pattern, but on a larger scale: just as the music reaches its highest intensity, the
tension releases into a rush of air and a repeated, descending harp pattern. As the
music dies away, wordless singing can be heard-the only human voices in the
entire piece.
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VIRIDITAS

Viriditas a word coined by science fiction author Kim Stanley Robinson,
describes the green force of life, expanding into the Universe. The final
movement is a dance of life: a rhythmic outburst acting as a pendant to the
opening, chaotic explosion of a dying star in the first movement. Mixed
meters and fast, ascending scales combine to prcxluce a feeling of rushing
forward, joyfully, to greet the unknown.
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Notes by Stephen Andrew Taylor.
The above watercolor and pastel paintings are by Hua Nian,
and were created especially for this piece.
To see color of these paintings check-out the web-site:
h It o://www.orat. ils Iu. edu/-stav lor/suns/nova. h 1111 I

Waking Angels was inspired by the poem, "Mercy" , by Olga Broumas which is
among a collection of poems on the subj ect of AIDS by various poets called
Poems for Life. Broumas' poem makes reference to the "se-smoke" rising from
the ocean and how it is often referred to as the "breath of souls". The last stanza
of the poem alludes to these lost souls that Broumas has been grieving for:
they leave, like waking angels rising
on a hint of wind, visible or unseen, a print,
a wrinkle of the water.
Whether we choose to acknowledge it or not, AIDS has profoundly affected the
world in which we live. Countless numbers of people have lost their lives to this
merciless disease and a cure is not yet within reach. Through the imagery of
music, Walking Angels emanates the mysteriousness, the pa.in and tl1e ruthlessness of the disease . But, it also provides us with the warmth and comfort of hope
and the peace of eternity. One may recognize fragments of the old hymn, "Softly
and Tenderly, Jesus is Calling," by Will Thompson which serves to unify the
work. To me, this tune is nostalgic, having grown up among the ambience of old
Gospel hymns. I have found the melody and text comforting over the years. The
hymn motive goes through a degenerative process in the work paralleling the
nature of tl1e disease. My purpose in using the hymn tune is not necessarily
religious . It simply provides a source of reflection - to personally draw the
listener into the music and toward a closer understanding of the pa.in and
suffering of mankind.
Notes by David Gillingham

On December 1, 1955, Rosa Parks was arrested for refusing to give up her seat to
a white man on a segregated city bus in Montgomery, Alabama. Mrs. Parks
earned the title "Mother to a Movement" for her act of personal courage,
sparking tile Civil Rights movement of the 1950's. So significant and inspiring
was her peaceful act of defiance that tile Reverend Dr. Martin Luther King, Jr.
inscribed the following words on tile frontispiece of his book, Stride Toward
Freedom, a copy of which he gave to Mrs. Parks: "To Rosa Parks, whose
creative witness was tile great force that led to tile modem stride toward freedom."
Throughout tl1e history of our great nation, we have glorified (and rightly so)
various heroes; most frequently presidents, military figures and athletes. But we
must not forget heroes who are perhaps less conspicuous but every bit as
significant. Rosa Parks, who worked as a tailor's assistant in a men's clothing
store, became secretary of the Montgomery NAACP and the impetus to a major
social movement.
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America's proud heritage and the accomplishments of its people have been, and

'jontinue to be, darkened by racial discrimination. This blight on our country

l kes many forms , whether subtle or more overt, as witll cowardly acts of

intimidation and violence by various extremist hate groups. Mrs. Parks adf esses this continuing problem in her 1992 book entitled Rosa Parks: My Story.

I
I'

1 he

final tllree paragraphs of that book:

l I look back now and realize that since tllat evening on the bus in Montgomery,
l 1abama, we have made a lot of progress in some ways .
"fJl those laws against segregation have been passed, and all that progress has
leen made. But a whole lot of white people's hearts have not been changed. Dr.
King used to talk about the fact that if a law was changed, it might not change
"earts but it would offer some protection. He was right. We now have some
rotection, but tllere is still much racism and racial violence.

1 lIll

, In recent years tl1ere has been a resurgence of reactionary attitudes. I am
oubled by the recent decisions of the Supreme Court that make it harder to
. , rove a pattern of racial discrimination in employment and be the fact tllat the
national government does not seem very interested in pursuing violations of civil
·ghts. What trouble me is that so many young people, including college
_udents, have come out for whit supremacy and that tllere have been more and
more incidents of racism of racial violence on college campuses. It has not been
-, •videspread, but still it is troublesome. It seems like we still have a long way to
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A Movement for Rosa has a duration of approximately twelve minutes and is a
uasi-tone poem, containing three sections. Section I evokes Rosa's early years,
,-om her birtll through her marriage to Raymond Parks. Section II portrays years
of racial strife in Montgomery and the quest for social equality. The third section
·s one of quiet strength and serenity. The hymn, "We Shall Overcome" (forehadowed in sections I and II by motivic fragmentation), is heard in its entirety
near the end. The work's final measures serve as an ominous reminder of
racism's lingering presence in modem American society. In his book Stride
a:oward Freedom, Dr. King states: "When the history books are written in future
~enerations, the historians will have pause and say, 'There lived a great people a black people - who injected new meaning and dignity into the veins of civilizal ion.' This is our challenge and responsibility."
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Clearly, Rosa parks met and continues to meet those challenges and responsibili~
ties with great dignity and courage. As Congressman John Conyers has aptly ·
said: "Rosa Parks moved civil rights issues from the back of the bus to the front
of America's conscience."
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Notes by Mark Camphouse
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Soundings is a four-movement work for band of approximately fifteen minutes'
duration. The title has been used by several composers and authors, most
recently by Glen Watkins for his book about music in the twentieth century. I
chose the title quite literally for its " sound", but also because its relatively
abstract definition - "the making or giving forth of sounds" - complements the ]
more descriptive titles of the individual movements: "Fanfare", "Gizmo",
"Waves", and "Transmission".
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Notes by Cindy McTee

Piccolo
Chirslina Barnes, Martinsburg, WV
Jennifer SmiLh, Lockport
Flute
*Christina Barnes, Martinsburg, WV
Jennifer Smilh, Lockport
Cassandra Stevens, DesPlaines
Sabina While, Romeoville
Oboe
*Deana Rumsey, Tinley Park
Jennifer Schram!, Wauconda
English Hom
Jennifer Schram!, Wauconda
E Flat Clarinet
Debi Flowers, Bolingbrook
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Each of the four movements explores different musical territory. "Fanfare"
employs familiar musical materials such as quartal harmony and imitative
counterpoint, but departs from traditional fanfares in its use of woodwind as well
as brass instruments. "Gizmo" reflects my fascination with gadgets, motoric
rhythms, and the sound of major sevenths. "Waves" was born out of my
experience in the computer music studio and my preference for sounds whose
shapes slowly expand and contract. In "Waves", four musical layers are presented: (1) a steady tremolo in the percussion serves to anchor as well as
animate the music; (2) waves of sound through the lower brass and woodwinds
are supported by timpani and tam-tam; (3) scattered, freely-moving solos in the
upper winds are complemented by; (4) a repeated melody played by trumpets, ~
oboe, flute and piccolo. "Transmission" is not unlike "Gizmo" in its reliance
upon a quickly moving, steady pulse and sonorities employing major sevenths.
The title was chosen for its double meaning: (1) information from a transmitter]
and (2) an assembly of gears and associated parts by which power is transmitte~
from the engine to the gearbox. In "Transmission" I have "transmitted" musical
information using "metric or temporal modulation", a process analogous lo that
executed by the driver of an automobile smoothly shifting gears to change
engine speed.

WIND SYMPHONY
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Clarinet
Debi Flowers, Bolingbrook
Justin Jelinek, Naperville
Andrea Lawhun, McHenry
*Emily Nunemaker, Sterling
Shellie Parkinson, Morrison
Sue Rowe, Lockport
Alicia Saindon, Lemont
Kimberly Scharf, Aurora

Baritone Saxophone
Tom Gersic, Naperville
Hom
Jennifer Herron, Silvis
*Ryan Heseltine, Holloman NM
Molly Gholson, Danville
Katie Lunzman, Chillicolhe
Victor Pesavento, Lockport
Trumpet
*Aimee Dorward, Cortland, NY
Andrea Emberly, Alberta Canada
Allen Legutki, Villa Park
John Sierakowski, Warrenville
TI10mas Svec, Plainfield
Gabe Myers , Danville
Trombone
*Kevin Cole, Pekin
Erich Deptolla, Tinley Park
Jason Settlemoir, Benton
Bass Trombone
Steven Fox, Wheaton
Euphonium
Nalhaniel Howe, Lansing
*Rocky Montbriand, Chillicothe

Bass Clarinet
Dawn Kiefer, Elmhurst
*Kalhy Platek, Orland Park

Tuba
Steven Braddy, Hampton
Neil Crotty Jr., Chicago
*Andy Rummel, San Jose

Contrabass Clarinet
Dawn Kiefer, Elmhurst

Piano
Dora Bizjak, Budapest, Hungary

Bassoon
Amy Harkess, Buffalo Grove
*Robin Shelton, Bloomington

Harp
**Tara Alterman, Bloomington

Contra Bassoon
Amy Harkess, Buffalo Grove
Scott Reynolds, Bloomington
Soprano Saxophone
Matt Drase, Norlh Aurora
Alto Saxophone
Rebecca Culp, Tinley Park
*Matt Drase, North Aurora
Tenor Saxophone
Chauntelle O' Loughlin, Bloomingdale

Percussion
Michael Bonowicz, Lockport
Michael Dickson, Bloomington
Jeff Matter, Batavia
Michael Mercer, Kankakee
*Shawn Neely, Bordentown, NJ
String Bass
Benjamin Sullivan, Garden Homes

* Denotes principal
**Denotes Faculty

BANDS AT ILLINOIS STATE UNIVERSITY

I I

Wind Symphony and Symphonic Winds are select groups of the finest instrumentalists at Illinois State University, performing outstanding and representative'
works in all styles from "classical" to "avant-garde." In addition to campus
programs, the Wind Symphony tours annually. The Wind Symphony has been a
featured performing ensemble at the American Bandmasters Association Convention, the Illinois Music Educators Association Conference and the College
Band Directors National Association National Convention.
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The Symphonic Band is comprised of approximately 90 outstanding wind and , ,
percussion players from across campus. It performs quality band literature and
presents two concerts each semester. This organization rehe.arses two times per
week.
The University Band is comprised of non-music major and music majors
experience on a secondary instrument. This ensemble provides students the
opportunity to continue playing while devoting the major portion of their time
other academic disciplines. This organization presents one concert at the end of ·
each term on campus.
Chamber Winds are numerous quartets and quintets which are coached by
members of the applied music faculty at ISU. The collective ensembles perform
a diverse repertoire and concertize both on and off campus.

The /SU Pep Band provides spirit and enthusiasm at all ISU men's and women's
home basketball games as well as various other events on campus and in the
community. Membership is open to all students who participate in another band
during the academic year.

Alvin Goldfarb, Dean

DEPARTMENT OF MUSIC
Stephen Parsons, Acting Chairman

WIND AND PERCUSSION DIVISION

Kimberly Risinger, Flute
J• ith Dicker, Oboe
Chavez, Clarinet
Michael Dicker, Bassoon
Boitos, Saxophone

The /SU ,la;,z Band is a select group of approximately 20 musicians who make
up a fully instrumentated "big band." Emphasis is placed upon the study of
diverse jazz styles and literature, ensemble performance and improvisation. The
band has been awarded outstanding performance honors in group and individual
categories at numerous festivals across the Midwest. The ISU Jazz Band
schedules numerous performances both on and off campus.
The Illinois State University Marching Band, "The Big Red Marching Machine," has a long and proud history of performances at major events at home
and across the Midwest. Each year, in addition to performing at all home
football games and for over 4,000 high school band members at the State of
Illinois Invitational High School Marching Band Championship, the "Pride of
Illinois" travels to an away ISU football game and a televised Chicago Bears
game. In November of 1992 the band performed in exhibition for the Bands of
America Grand Nationals at the Hoosier Dome in Indianapolis, IN.

ILLINOIS STATE UNIVERSITY
COLLEGE OF FINE ARTS

Joe Neisler, Horn
Amy Gilreath, Trumpet
Steve Parsons, Trombone
David Zerkel, Euphonium & Tuba
David Collier, Percussion

UNIVERSITY BANDS STAFF
Stephen K. Steele, Director of Bands
Daniel J. Farris, Assistant Director of Bands
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S' en Holgate, Graduate Assistant Thomas Svec, Manager
Stephen Jones, Graduate Assistant
Kelly Cooper, Librarian
Iawn Kiefer, Graduate Assistant
Laura Maland, Librarian
sl'.,ina White, Graduate Assistant
Victor Pesavento, Librarian
Neil Crotty, Manager
Amy Harkess, Office Staff
ne Dowell, Manager
Katie Lunzman, Office Staff
Jason Settlemoir, Manager
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ILLINOIS STATE UNIVERSITY BANDS
PERFORMANCE SCHEDULE
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November
13
16
20

Symphonic Winds
Concert-Braden Auditorium
Chamber Winds
Concert Kemp-Recital Hall
Symphonic Band and University Band

8:00 P
3:00 PI\,

Concert--Braden Auditorium

February
13
Symphonic Winds
Concert-TBA
14
Jazz Band
Jazz Festival-Braden Auditorium
19, 20, 21 Wind Symphony and /SU Choirs
Performing David Maslanka's Mass
21
Wind Symphony
Concert-TBA
26
Symphonic Band
Concert-Braden Auditorium
28
Bands
Junior High School Concert Band Contest
-Braden Auditorium

8:00P1
all day

all day

1

March
22
28

Chamber Winds
Bands

Concert-Kemp Recital Hall
High School Concert Band Contest
-Braden Auditorium

3:00P1
all day

April
20
22

Symphonic Winds
Concert-TBA
Chamber Winds
Concert-Kemp Recital Hall
Symphonic Band and University Band

24

Concert-Braden Auditorium
Concert-TBA

17

Wind Symphony

8:00 PM
8:00P~

1

8:ooPJ I
8:00 PM
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